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English 2205 I Fall 2009 
Introduction to Literary Studies 
Dr. Angela Vietto 
217-581-6293 (office; no voicemail) 
217-549-3203 (cell; please don't call after 10 p.m.) 
Goals and Objectives 
3345 Coleman Hall 
Office hours: 
M 9-11, T 1 :30-3 :30, W 9-11, and 
by appointment 
The goal of English 2205, broadly conceived, is to serve as a bridge between the amateur study of 
literature (as you've experienced it in high school and in general education classes) and the 
professional study of literature (as you will experience it in the English major and beyond). 
That means that in this class, if you and I are successful, you will gain insight into both the whys 
and hows of literary study. You will enhance your skills as a careful and insightful reader, more 
closely attuned to the nuances of language and textual construction than the general public. You 
will learn to recognize a variety of critical approaches to literary texts and you will acquire some 
of the specialized vocabulary used in different critical approaches. You wi II also learn about 
some of the most important research tools and techniques that will assist you in understanding 
and writing about literary texts. 
Finally, I hope this class will be an opportunity for you to discuss openly questions and concerns 
about the major: how to choose classes in the future, why instructors behave the way they do, 
what people do with an English major other than teach high school, why we even bother to teach 
literature in high school, how and why people become English professors, etc. I will from time to 
time bring professional issues such as these to our class discussions, but any time you have 
questions you'd like to discuss, feel free to let me know. 
The Fall 2009 Intro to Lit Experience 
Our class will be coordinated this semester with the two other sections of Eng 2205 being offered 
by Profs. Randall Beebe and Christopher Hanlon. This is the first time ENG 2205 has been 
offered in this way. Profs. Beebe, Hanlon, and I have spent many hours consulting one another 
and planning for this semester because we regard this course as the one with the most potential to 
determine your success as an English major, the course most equipped to offer you the chance to 
transform yourself intellectually so that you may bring specialized skills to bear upon the work 
you' II undertake in junior and senior classes in literature. 
In addition to our regular class meetings, we have scheduled four Thursday evening sessions that 
bring together all three sections of ENG 2205 (evening sessions will take place in Coleman 
Lecture Hall, room 1255, at 7:30 pm on September 10, October 1and15, and November 12). 
Short writing assignments in response to each evening session will be required. Please put these 
dates on your calendar now. If you have a Thursday evening class or anticipate another 
unavoidable conflict with any of these sessions, please let me know so we can arrange for 
alternative assignments. 
One hope we bring to these plenary sessions is that they will also help you to form a community 
among your fellow beginning English majors, one based upon constant exchange, vigorous, 
friendly debate, and most of all a sense of shared endeavor. 
Texts 
Henry James, The Turn of the Screw (Bedford Case Studies ed.) 
Daniel Richter, ed., Falling Into Theory 
William Shakespeare, The Tempest (ed. Graff & Phelan) 
Edith Wharton, The House of Mirth 
MLA, MLA Handbook for Writers of Research Papers 
The Close Reading Cooperative 
Every English major at Eastern should subscribe to the Close Reading Cooperative, a podcast in 
Literary Studies produced here at Eastern in order to help you stay in practice with some of the 
nuts-and-bolts skills we'll build this semester. Practice makes perfect, and the CRC is intended to 
keep you in practice by pushing to your iPod, laptop, phone, or other iTunes-equipped device a 
weekly lesson in literary analysis. Instructions for subscribing to the Close Reading Cooperative 
appear on the English Department's website: http://www.eiu.edu/-english/ 
Attendance 
I will do everything in my power to make each class session a valuable opportunity for learning, 
and those members of the class who wish to succeed in the course will be assisting me in making 
sure that class time is not wasted. Should you miss multiple class sessions, you should not be 
surprised if and when you fail exams or assignments. You should also not be surprised to find 
that I will not be able to respond effectively to a request to ''tell me what I missed," since it is not 
possible to reproduce the experience of meaningful class discussions. Moreover, please note the 
following specific policies: 
• On days you are absent-for any reason-you cannot earn participation points. 
• Major papers that are late will be penalized by a letter grade per calendar day they are 
late (unless an extension has been arranged prior to the due date). 
• Short writing assignments that are more than one class session late will not be accepted. 
• Students who do not appear for the mid-term or final exam on the scheduled dates will 
only be allowed to make up the exam if they present me with written documentation from 
a credible source that indicates that an unexpected, serious illness or emergency 
prevented them from being present for the exam. 
Communicating with Me 
The joys of rational conversation are best experienced in real time. I love talking with students, 
and I invite you to visit office hours or to phone me when there's something you'd like to discuss 
outside of class. 
You will notice that I have not provided you with my email address. Why not? Because email is 
inefficient for discussing anything complex; because it allows us to avoid the face-to-face 
exchanges that are a central part of education; and because it encourages the sender to believe 
their message has been received when it has not. 
In short: Why email when I have lots of office hours and I've given you my cell phone number? 
Grades and Assignments 
Grade Breakdown Final Grading Scale 
Participation 150 pts A 920-1000 
Short writing assignments 200 pts B 840-919 
Bibliographic essay 200 pts c 760-839 
Final Essay 200 pts D 680-759 
Mid-Term Exam 100 pts F 679 and below 
Final Exam 150 pts 
Short writing assignments 
A variety of short writing assignments will be made throughout the semester. These may be 
given in class or out of class, and they will include assignments in response to the 2205 Thursday 
evening sessions. 
Bibliographic essay 
This will be an analytic summary of the critical discussion of one of the first two major texts we 
read in the course (The Turn of the Screw, The House of Mirth). (4-6 pages) 
Final essay 
You may write on the same text you used for your bibliographic essay, or one of the other literary 
texts we read this semester. Either way, the final essay will be a critically informed analytic 
essay arguing for your own interpretation of a specific text. (6-8 pages) 
Participation 
Discussion is a central component of how we learn in the humanities. 
Research on learning shows that you are able to retain and apply what you learn better when you 
discuss it than when you merely listen to others. Listening to others discuss is like watching other 
people lift weights; it might be interesting, but you won't get ripped that way. One of the goals of 
this course is to help you learn how to be a valuable member of a meaningful discussion. We will 
discuss class discussion techniques (which begin with your preparation for class) throughout the 
semester. 
For now, please note these basics: quality counts. One well-considered comment can be worth 
more than 10 minutes of pointless talk. I will also ask for other kinds of participation: reading 
aloud, acting out scenes, participating in structured debates, etc. Some of these activities require 
as much thought and more courage than discussion. Participation points are also awarded for 
required one-on-one conferences in my office. 
Normally, each day you are present you can earn between I and 5 participation points. But be 
aware: activities like sleeping during class, arriving late, giving little effort to in-class writings or 
small group discussions, being rude to classmates or guest speakers, or generally acting like a 
high school student can earn a feckless student negative participation points. 
The English Department's Statement on Plagiarism 
"Any teacher who discovers an act of plagiarism-'The appropriation or imitation of the 
language, ideas, and/or thoughts of another author, and representation of them as one's original 
work' (Random House Dictionary of the English Language)-has the right and the responsibility 
to impose upon the guilty student an appropriate penalty, up to and including immediate 
assignments of a grade of F for the assigned essay and a grade of F for the course, and to report 
the incident to the Judicial Affairs Office." 
My Statement on Plagiarism and Other Forms of Academic 
Dishonesty 
If you know it's cheating or plagiarism, just don't do it. It is not at all difficult for a Ph.D. in 
English to tell the difference between student writing and professional writing. I have, alas, had 
to turn in at least one student for plagiarism each year I have been at Eastern. 
If you're not sure whether what you're doing might be considered plagiarism or cheating, ask me. 
before you ask me to grade the assignment about which you 're in doubt. When we reach an 
assignment for which you need to use sources, we'll review acceptable use of sources. 
Disability Information 
If you have a documented disability and wish to receive academic accommodation, please contact 
the Office of Disability Services (581-6583) as soon as possible. 
Electronic Writing Portfolio 
You may submit a paper from this course for your Electronic Writing Portfolio. Submissions 
from this class must be made by the last day of finals week this semester. 
Overview of the Course 
Readings during the first week will be distributed in class; a complete reading schedule will be 
distributed on August 31. The following schedule will give you a general idea of the shape of the 
course and due dates of assignments, dates of exams, etc. 
M Aug 24 
W Aug26 
M Aug 31 
W Sept 2 
M Sept 7 
W Sept 9 
**R Sept 10 
M Sept 14 
W Sept 16 
M Sept 21 
W Sept 23 
M Sept 28 
W Sept 30 
**R Oct I 
M0ct5 
W0ct7 
M Oct 12 
W Oct 14 
**R Oct 15 
M Oct 19 
W Oct 21 
M Oct 26 
W Oct 28 
MNov2 
WNov4 
**FNov 6 
MNov9 
WNov 11 
**R Nov 12 
Nov 16 
Nov 18 
Nov 23-27 
Nov30 
Dec2 
Dec 7 
Dec9 
Dec 17, 2:45-
4:45 
Introduction to the course; ground rules for close reading; Robert Frost, "The Road Not 
Taken"; Ezra Pound, "In a Station of the Metro"; Edna St. Vincent Millay, "Spring" 
Close reading: critical reading, poetry, short fiction: TBA 
Close reading: critical reading, poetry, short fiction: TBA 
Close reading: critical reading, poetry, short fiction: TBA 
Labor Day-no class 
Poems by Emily Dickinson 
2205 Plenary 
Ways of Reading: Readings TBA 
How We Read: Readings TBA 
How We Read: Readings TBA (including Hayden White, "The Historical Text as 
Literary Artifact") 
Thorstein Veblen, from The Theory of Economics and Charlotte Perkins Gilman, from 
Women and Economics 
James, The Turn of the Screw 
James, The Turn of the Screw 
2205 Plenary 
Wharton, The House of Mirth 
Wharton, The House of Mirth 
Wharton, The House of Mirth 
Wharton, The House of Mirth 
2205 Plenary 
Wharton, The House of Mirth; Bibliographic essay due 
Mid-term exam 
Bourdieu, from The Field of Cultural Production 
Shakespeare, The Tempest 
Shakespeare, The Tempest 
Shakespeare, The Tempest 
Tim O'Brien, Visiting Writer 
Post-colonial readings of The Tempest 
Barthes, "The Death of the Author" and Foucault, "What Is an Author?" 
2205 Plenary 
Postcolonial reading: The Tempest 
Final Unit: Finding Your Place as a Literary Reader 
Thanksgiving Break 
Contemporary short fiction/poetry readings TBA 
Contemporary short fiction/poetry readings TBA 
Final essay workshop 
Course conclusion 
Final Exam; final essay due 
